Roger Voisin Memorial Trumpet Competition
Jan. 14 and 15, 2022 | Keith C. and Elaine Johnson Wold Performing Arts Center

Roger’s rules

1. Be on time.
2. Be in time.
3. Be in tune.
4. Practice (your études).
5. Prepare (your performances).
6. When in doubt, play louder.
7. Learn solfège (sight-singing and ear training).
8. Play, teach, coach, conduct, learn, mentor.
9. Serve music! (Don’t let it serve you.)
Pass La Torche!

This poster was created for printing in the 2007 International Trumpet Guild (ITG) Conference Program. The Voisin Tribute event was held at the University of Massachusetts
in Amherst, Massachusetts, on May 30, 2007. The ITG Conference host was Eric Berlin. This was the last official function that Mr. Voisin attended before his passing
on Feb. 13, 2008. These rules are one of his many legacies that he passed on to the trumpet community and especially to all of his students. Please visit the tribute
website at voisinenterprises.com (music section).
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Roger Voisin (1918–2008)

Among the most influential trumpet
performers and teachers of the
20th century, Roger Voisin joined
the Boston Symphony Orchestra
as assistant principal trumpet in
1935 at age 17 and became principal
trumpet in 1950. He performed in
the Boston Symphony for 38 years,
until 1973. During this period, he
was also principal trumpet with
the Boston Pops Orchestra.
Voisin moved to the United States
as a child when his father, René Voisin
(1893–1952), was brought to the
Boston Symphony as fourth trumpet
by Serge Koussevitzky in 1928. He
was initially a student of his father,
but he later studied with the Boston
Symphony’s second trumpet, Marcel
LaFosse (1894–1969), and principal
trumpet, Georges Mager (1885–1950).
He also studied solfège with Boston
Symphony contrabassist, Gaston
Dufresne.
He is credited with premiere
performances of many major works
for trumpet, including Paul Hindemith’s
Sonata for Trumpet and Piano (with
Hindemith at the piano), and Alan
Hovhaness’s Prayer of St. Gregory.
He also is credited with the U.S.
premiere of Alexander Arutiunian’s
Trumpet Concerto, performed with the
Boston Pops Orchestra in 1966. Leroy
Anderson’s A Trumpeter’s Lullaby
was written for Roger Voisin in 1949,
and first recorded with Arthur Fiedler
conducting Voisin and the Boston
Pops Orchestra in 1950. Anderson
said, “(A Trumpeter’s Lullaby) had its
beginning backstage at Symphony Hall
in Boston. In addition to composing
and conducting, I was arranger for
the Boston Pops Orchestra for a
number of years—and after one

of the concerts, I was sitting talking
with the conductor Arthur Fiedler
and the first trumpet of the Boston
Pops, Roger Voisin. Suddenly, Roger
Voisin asked me why I didn’t write a
trumpet solo for him to play with the
orchestra that would be different from
traditional trumpet solos which are
all loud, martial or triumphant. After
thinking it over, it occurred to me
that I had never heard a lullaby for
trumpet so I set out to write one,
with a quiet melody based on bugle
notes played by the trumpet and
with the rest of the orchestra playing
a lullaby background.”
Voisin was involved with many early
recordings and performances of both
solo and orchestral works.
Voisin was with the Boston
Symphony at the inception of the
Tanglewood Music Center in 1940,
and continued to serve on the faculty
there, coaching the orchestral winds
and teaching solfège to the conducting
class, until his death in 2008. He
became chair of the New England
Conservatory of Music brass and
percussion department in 1950 and
was the primary trumpet teacher for
nearly 30 years. In 1975 he became
a full professor at Boston University,
teaching trumpet and chairing the
wind, percussion and harp department
until his retirement in 1999.
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A letter from Marc Reese

From the first moment I met Roger Voisin it was obvious to me
what a beautiful, giving person he was.
We met when I was a student at Tanglewood almost 30 years ago. He was
my trumpet teacher for that summer and I had such an incredible experience
that I went on to study with him for four years at Boston University. His inspiration,
guidance and leadership prepared me for the wonderful career I have enjoyed.
He was not only generous with his knowledge and experience but also with
his time. He would have me and other students over for the holidays when we
couldn’t go home and always threw me a magnificent recital party at his home
after my degree recitals. We remained very close for the remainder of time that
he graced this earth. I miss him and his wonderful wife, Martha, enormously
and am so honored and thankful that we are all able to celebrate his memory
with this competition.
I am deeply appreciative for the generosity of Douglass and Susan Kay. Without
their support this competition would not be possible. I also want to thank Peter
Voisin and the Voisin Family Trust for their additional financial support and their
willingness to share so many photos, videos, Voisin T-shirts and so much more
with us for this event. My heartfelt thanks go out to Lynn University and their
commitment to our conservatory. Our dean, Jon Robertson, and major gift
officer, Lisa Miller, stand out amongst the many individuals I would like to thank
for all of their support and hard work.
My favorite moment from our competition planning meetings was when Doug
Kay's eyes light up as I suggest commissioning a new piece for each
competition that we hold. His desire to have a lasting effect on the trumpet
world by adding new repertoire to it was extremely inspiring and we are thrilled
to have Pulitzer Prize winning composer, John Harbison, write a new piece to
be premiered at our Judge's Recital.
An enthusiastic thank you goes out to our incredible judges, Reinhold Friedrich,
Vince DiMartino and Rex Richardson. We are honored to welcome you to our
campus and eagerly await the Judges’ Recital. I also want to thank our preliminary
adjudicators for this competition: Kenneth Larson, Raquel Samayoa and Jason
Bergman. Special thanks to our pianists, Lisa Leonard, Sheng-Yuan Kuan and
Eunmi Ko. As is often the case, the competition simply could not happen without
their incredible talent and contribution.
Let me take this opportunity to welcome you all to Lynn University and I look
forward to sharing this experience with you.

Marc Reese
Artistic Director, Roger Voisin Memorial Trumpet Competition
Assistant Dean/Professor, Trumpet
4

A letter from Douglass and Susan Kay

It gives us great pleasure
to welcome everyone to the
2022 Roger Voisin Memorial
Trumpet Competition.
Several years before the 2018
inaugural competition, Marc Reese
discussed what a competition for
trumpet could look like. We loved the
idea, met with Dean Jon Robertson
and finalized the vision that led to the
first competition. We are excited to
see the third biennial competition get
underway.
As parents of a Lynn University
graduate and regular attendees
of Lynn performances, we were
fortunate to make a gift to endow this
competition. We believe in education
and the arts. At the same time, we
recognize the great challenges today’s
musicians face and the amount of
dedication it takes to excel. By having
a competition for trumpeters, we hope
to expand the instrument’s audience,
add to the repertoire through the Kay
Commissioning Project, and provide
funds for students to further their
education.
We thank the Voisin Family for being
part of the competition and look
forward to a long tradition of trumpet
competitions with the Lynn
Conservatory of Music.

Douglass Kay			

Susan Kay

5

A letter from President Ross

Lynn University is honored to host the third Roger Voisin Memorial
Trumpet Competition. This competition, named in honor of one
of the most influential orchestral trumpet players of the mid-20th
century, started in 2018 with support from Peter Voisin, Roger’s son.
The competition brings together some of the greatest trumpeters from around the
globe, along with world-renowned judges, who provide scores and a recital. Lynn
Conservatory of Music students also receive a behind-the-scenes look at one of
the few competitions of this kind.
Lynn University thanks former Lynn parents Dr. Douglass and Susan Kay for
endowing the competition, with support from the Voisin Family Trust, and Lynn
trumpet professor Marc Reese for sharing his vision for this event. In addition,
each competition includes the creation of a new musical work for the trumpet
as part of the Kay Commissioning Project.
We hope you enjoy this year’s competition. Congratulations to all of the
outstanding participants and winners.

Kevin M. Ross
President of Lynn University
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A letter from Dean Jon Robertson

The Lynn University Conservatory of Music is honored to host
the biennial presentation of the Roger Voisin Memorial Trumpet
Competition. This competition is made possible by a generous
donation from Dr. Douglass and Susan Kay, with additional
support from the Voisin Family Trust.
Professor Marc Reese, assistant dean and head of the brass department, has
been the motivating force behind the creation of this competition to honor his
teacher and mentor. Roger Voisin was one of America’s most influential classical
trumpet players. This world-class competition allows exceptionally talented
trumpet players from around the world the opportunity to compete for prize
money as they pursue performing careers. The Lynn Conservatory of Music
extends a warm welcome to all participants and judges.

Jon Robertson
Dean of the Conservatory of Music

A letter from the Voisin Family Trust

On behalf of the Voisin family, I would like to congratulate Marc Reese, Dr. Douglass and Susan Kay, and
the entire Lynn University community for establishing the Roger Voisin Memorial Trumpet Competition.
Since my father left all of us on Feb. 13, 2008, I have worked to keep his legacy of “Serving Music” alive. Now, thanks
to Lynn, a historic public memorial has been established that will honor my father’s legacy and his passion for training
future generations of trumpet artists and educators. This competition will give students the experience to pursue excellence
in live music performance and to “Serve Music.” My father’s career certainly encompassed three of the core values shared
by Lynn University: innovative, international, individual.
With thanks to Lynn and the conservatory for their vision and academic leadership, the Voisin Family Trust looks forward
to supporting the Roger Voisin Memorial Trumpet Competition in the years to come. I am always available to share with
the music community the extraordinary experience of my father’s amazing career.
With admiration and dedication,

Peter G. Voisin
Voisin Family Trust
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Roger Voisin Memorial Trumpet Competition—Semifinal Round
Jan. 14 at 1 p.m.
Keith C. and Elaine Johnson Wold Performing Arts Center
Rebecca Ortiz
Country of birth: USA
Gavotte De Concert

Heinrich Sutermeister (1910-1995)

Sonatina for solo trumpet

Hans Werner Henze (1926-2012)

Slavische Fantasie

Carl Hohne (1871-1934)

Rebecca Ortiz is a Texas born trumpet player currently pursuing her Doctor of
Musical Arts degree from the University of Colorado Boulder under the tutelage of
Dr. Ryan Gardner. Originally from Laredo, Texas, Rebecca received her Bachelors
degree in Music Performance from The University of Texas at Austin, and her
Masters degree in Music Performance from Southern Methodist University. Some
of her most recent achievements include subbing with the Dallas Symphony
Orchestra and winning the Young Artist Brass division in Colorado for MTNA
2021.

Noah Mennenga
Country of birth: USA
Sonata in D G7

Giuseppe Torelli (1658-1709)

			
Enescu, George (1881-1955)
Persichetti, Vincent (1915-1987)
Piano Preludes
Andante con moto e poco rubato
Allegro ben ritmato e deciso

Gershwin, George (1898-1937) arr.
Rebecca Wilt

Noah Mennenga, of Cottage Grove, WI, is a first-year doctoral student at the University of
Colorado Boulder studying with Dr. Ryan Gardner. Mennenga recently completed a two-year
Fulbright Study/Research Grant at the Lucerne University of Applied Sciences and Arts
(Switzerland) where he received his master’s degree. His bachelor’s degree is from Oklahoma
State University. As a soloist, Mennenga has won both the National Trumpet Competition
Undergraduate Solo Division (2018) and the International Trumpet Guild Solo Competition
(2018) among other awards. He has performed with the Lucerne Festival Strings, the
Symphony Orcestra Biel Solothurn (Switzerland), and the Round Top Festival Orchestra.
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Grace O’Connell
Country of birth: USA
Sonatine
Prelude
Sarabande
Gigue

Jean Françaix (1912-1997)

Quattro Pezzi

Giacinto Scelsi (1905-1988)

Trumpet Concerto in E-Flat Major
Rondo

Johann Nepomuk Hummel
(1778-1837)

Grace O'Connell is a junior at Middle Tennessee State University where she
studies under the direction of Dr. Michael Arndt. Grace has been named winner
of the 2019 High School Division of the National Trumpet Competition as well as
Co-Finalist of the 2020 International Trumpet Guild Solo Competition. Along with
her solo playing, Grace regularly subs with the Huntsville Symphony Orchestra.
She is also an active freelance musician and teacher in the Nashville area. Grace
aspires to be a soloist, orchestral and chamber musician as well as teach at the
collegiate level.

Alexander Ramazanov
Country of birth: Russia
				

J.S. Bach (1675-1750)

				

Hans Werner Henze (1926 - 2012)

Concert piece no. 2

Vassily Brandt (1869–1923)

Born in Russia in 1996, Alexander Ramazanov is an Artist Diploma student at the
University of Miami where he studies in the studio of Craig Morris. Alexander
received his Bachelor Degree at the Lynn Conservatory of Music in 2019 and
Master of Music degree at the Juilliard School in 2021. Residing in Florida, he
actively performs with Florida Grand Opera and Palm Beach Symphony as well
as serving as the principal trumpet with South Florida Symphony Orchestra.
Alexander is a Second Prize winner at the 2020 Roger Voisin Memorial Trumpet
Competition as well as the semi-finalist for the 2018 and 2019 National Trumpet
Competition.

9

Raphael Horrach
Country of birth: France
Trumpet Concerto No. 1
Allegro
Larghetto

Johann Wilhelm Hertel (1727-1789)

Concertino

André Jolivet (1948)

			

Hans Werner Henze (1926 - 2012)

Raphael, age 19 was born on December 16, 2001 in Ajaccio. In November 2018
he obtained international prize in Ukraine in an academic category over 18 years.
Raphael was a finalist for season 5 of the television show PRODIGES, where he
was the first trumpeter to participate. During the summer of 2019 Raphael had
the chance to be 1st trumpet in the Verbier Festival youth orchestra. In 2020, he
won the Lormont national competition with a first unanimously by the jury as well
as the public prize. In 2021, was the winner of a 2nd prize with the unanimity of
the jury at the L’Isle sur la Sorgue competition (1st prize not awarded). Raphael
participates in Håkan Hardenberger master classes. He also performs regularly
as a soloist with different formations (chamber orchestra, symphony orchestra,
harmony orchestra, piano, organ, etc.) Raphaël has been studying for 2 years at
the CRR de Paris in the class of Clement Saunier.

James McAloon Jr.
Country of birth: USA
				

Vladimir Ananyevitch Peskin
(1906-1988)

Quattro Pezzi

Giacinto Scelsi (1905-1988)

Concerto in D Major, BWV 972
Larghetto
Allegro

J.S. Bach (1685-1750)

James McAloon Jr. is currently finishing his master’s degree at the School of
Music studying with Charlie Geyer and Barbara Butler. He is from
Williamstown, New Jersey, where he was raised by a family of musicians. He
has performed at festivals such as the Lucerne Festival Academy, AIMS Graz,
Pierre Monteux School of Music Festival, and the Chosen Vale International
Trumpet Seminar. Some of his previous teachers include Phil Snedecor, Kevin
Cobb and Darin Kelly.
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Michael Winkler
Country of birth: USA
			

J. S. Bach (1685-1750)

Parable

Vincent Persichetti (1915-1987)

XIV

Someone To Watch Over Me

George Gershwin/arr. Turrin
(1898-1937)

Michael Winkler currently serves as a Teaching Assistant for the University of
Colorado Boulder, where he is pursuing a Doctorate of Musical Arts. Originally
from Wisconsin, Winkler received his BA from Luther College and his MM from
CU Boulder. Michael has maintained an active teaching studio over the last 7
years and continues to teach students from all musical backgrounds and
performance levels. Winkler has performed in many venues across the country,
and multiple international venues including the Musikverein in Vienna, Austria.
Winkler is in debt to his many teachers including Dr. Ryan Gardner, Justin
Bartels, and Dr. John Cord.

11

12

Judges

Craig Morris
Grammy nominated trumpet soloist,
Craig Morris, is a versatile performer
comfortable in all genres of music
from Baroque to Contemporary.
Regarded as a leading proponent for
new music and original
programming, Morris received a
2019 Grammy Nomination in the
Best Classical Instrumental Solo
category for his album Three Pieces
in the Shape of a Square, released
on Bridge Records and featuring the
music of Philip Glass. Craig Morris
has also recently premiered major
pieces by two leading American
composers: a major new concerto
by Joel Puckett titled The Fifteenth
Night of the Moon and also The
Lightning Fields, a major new work
for trumpet and piano by Michael
Daugherty. Mr. Morris is featured in
two solo recordings on the Naxos
label: Concerto for Trumpet and
Winds by Thom Sleeper on the
album Reflections (another piece that
was written for Morris), and his
acclaimed debut solo album Permit
Me Voyage, featuring his own original
transcriptions of Debussy,
Schumann, Brahms, and Barber.
Mr. Morris has an active recital touring
schedule, most recently touring with
highly regarded collaborative pianist
Rebecca Wilt at universities and
concert venues across the country.
Morris has also been featured as a
soloist with ensembles and festivals
around the world, including
appearances with the Cabrillo Festival
of Contemporary Music, the Chicago
Symphony Orchestra, the San
Francisco Symphony, the Palm Beach
Symphony and the Miami Bach
Society to name a few.

Morris has also appeared at leading
festivals including the Seminar for
Advanced Studies at Chosen Vale in
New Hampshire, Instrumenta Oaxaca,
in Oaxaca, Mexico, the Schagerl Brass
Festival, in Melk, Austria, the Blekinge
International Brass Institute, in
Karlskrona, Sweden, and the Beijing
Modern Music Festival in Beijing,
China.
Prior to his work as a soloist, Morris
gained an international reputation by
being appointed principal trumpet of
the Chicago Symphony Orchestra by
director Daniel Barenboim, following
the legendary Adolph "Bud" Herseth in
that chair. Prior to that, Morris was the
associate principal trumpet of the San
Francisco Symphony, appointed to
that chair by music director Michael
Tilson Thomas. Still active as an
orchestral performer, Morris has
served as guest principal trumpet with
the St. Louis Symphony, Swedish

Radio Orchestra, Jacksonville
Symphony, San Diego
Symphony, Sarasota Orchestra,
and Mainly Mozart Festival
Orchestra in San Diego. Since
2007, Morris has been the
principal trumpet of the Cabrillo
Festival of Contemporary Music,
the world’s leading orchestral new
music festival, where he has
worked closely with some of the
leading composers of our time.
Currently based in Miami, Florida,
Craig Morris is the Trumpet
Professor at the Frost School of
Music at the University of Miami.
He has been a Yamaha Artist
since 2015.
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Judges

Judith Saxton
Judith Saxton enjoys a multi-faceted
thirty-year career as an international
concert and recording artist,
chamber, orchestral, liturgical
musician and improviser, and
educator. A Certified Alexander
Technique Teacher (ATI) and
Registered Somatic Movement
Educator (RSME), Judith aims to
embody those mindful/bodyful
principles in her teaching and playing.
As a recitalist, Ms. Saxton has
performed in the UK, China, Finland
and Brasil, and concertizes nationally
and records with organist Timothy
Olsen, Landfall (2020), The American
and French Muses (2017); and with
Allison Gagnon, piano, Concert and
Contest Pieces for Trumpet (2011
International Trumpet Guild [ITG] CD).
As principal and soloist, she leads the
Shenandoah Valley Bach Festival, and
is on Eastern Music Festival (EMF)
faculty under Gerard Schwarz’s
leadership. She can be heard regularly
with orchestral and chamber
organizations across the eastern
seaboard of the US, and as a ConnSelmer artist/clinician, she has offered
her musicianship and body/mind
expertise for over 200 master classes
at conservatories, festivals,
conferences and Eldercare facilities
world-wide including ITG, EMF, Road
Scholar, Trumpet Festival of the South
East and International Women’s Brass
Conferences.
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A keen advocate of new music, she
premieres, composes and cocommissions new works with a variety of
ensembles in the US and
abroad. Ms.Saxton’s 2020 ‘Krazee
Kreativ’composing initiative features her
works on her Landfall CD,
‘Pipedreams’, EMF’s Virtual Chamber
festival, and the American Viola Society
50th anniversary Festival. She is a

founding member of ‘Trompettes
Soniques’, an all-women trumpet
ensemble performing their debut at
TG 2022.
For several seasons, Judith was
principal and soloist with the
Hong Kong Philharmonic,
Chicago Chamber Orchestra,
Illinois, South Bend, Illinois

Chamber, Wichita, and Key West/South Florida Symphonies, New York Women’s Ensemble and
Virginia’s Blue Ridge Music Festival. She was guest principal for the St. Louis Symphony and extra with
Chicago, Milwaukee, Grant Park, Sydney (Australia) and Harrisburg Symphonies.
Chamber credits include Chicago Symphony Brass Quintet, Southeast Chamber Brass, Wichita Brass
Quintet, UNCSA brass quintet and Jazz Septet, Chicago Chamber Musicians, Sierra Brass, Musica
Harmonica, Tromba Mundi, Millar and Monarch Brass ensembles. She was North Carolina Brass
Band’s founding principal solo cornet and soloist for two seasons and soloist for their first two
recordings. A full-time member of two dozen ensembles, she has recorded for over 20 labels. She has
written and recorded for Vincent Cichowicz Long Tone Studies and Flow Studies Volumes 1 and 2.
She was Associate professor at both University of North Carolina School of the Arts and Wichita
State University (tenured), and taught at Hong Kong Academy for Performing Arts, Illinois Wesleyan
and Northeastern Illinois Universities.
Ms. Saxton has been a board member for EMF, ITG, National Trumpet Competition, International
Women’s Brass Conference, and Fulbright National Screening Committee. A graduate of Mansfield
(PA) and Northwestern Universities, Saxton’s most influential teachers were Vincent Cichowicz, Arnold
Jacobs, William Scarlett, Susan Slaughter and Michael Galloway.
Judith relishes collaboration in her worldwide guest artist residencies, and coaches Trumpet/Brass,
Alexander Technique, Brain/Body Connection through her ‘Free Flow’ Studios DE/NC/Online.
Her students can be found performing and teaching around the globe. Judithsaxton.com
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Judges

Jose Sibaja
Jose Sibaja is one of the most
highly acclaimed trumpet players
of his generation, with worldwide
audiences and broadcast media
in the classical, Latin, jazz and
pop musical genres. His career
ranges from international
appearances as an orchestral soloist
with Nashville Symphony, The Florida
Orchestra, Springfield Symphony
Orchestra, Orquesta Sinfonica
Venezuela, and Orquesta Sinfonica
Nacional de Costa Rica, to worldwide
tours with Ricky Martin for the Vuelve
and Living la Vida Loca tours.

Currently, Sibaja plays lead trumpet
with the world renowned Boston
Brass. He received his musical training
at the New World School of the Arts
and the University of Miami and has
held positions as principal trumpet
with the Miami Symphony, the
Sinfonieta de Caracas and Orquesta
Sinfonica Venezuela. He has appeared
on the American Music Awards, the
MTV Awards, the Grammy Awards,
and the Latin Grammy Awards as well
as on Conan O’Brian, Saturday Night
Live, The Tonight Show with Jay
Leno, The Today Show, Late Night
with David Letterman and numerous
television appearances in more than
40 countries.
Sibaja has recorded with such artists
as Ricky Martin, Alejandor Sanz, Luis
Enrique, Rey Ruiz, Marc Anthony,
Celia Cruz and Gloria Estefan among
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others.
Most currently Sibaja can be heard
with the Boston Brass on their Latin
Nights, Reminiscing and Rewired
CDs as well as his solo records Inner
Voice and Spanish Air. Sibaja
currently is a performing artist for
Yamaha Music USA, giving master
classes as a clinician worldwide.
Sibaja is Associate Professor of
Trumpet at the Blair School of Music
in Nashville.

Composer

John Harbison
As one of America’s most
distinguished artistic figures, he is
recipient of numerous awards and
honors, among them a MacArthur
Fellowship and a Pulitzer Prize.
Harbison’s 80th birthday season,
2018-2019, was marked throughout
the nation and around the world,
including major city-wide celebrations
in his two hometowns of Boston,
Massachusetts and Madison,
Wisconsin. The season included first
performances of three major works:
the monodrama If, the organ
symphony What Do We Make of
Bach? and the Sonata for Viola and
Piano. Summer festival residencies
included Songfest, Tanglewood,
Aspen, and Santa Fe. Harbison’s
published his first book, What Do We
Make of Bach: Portraits, Essays,
Notes (ARS Nova) in late 2018.
Composer John Harbison’s concert
music catalog of almost 300 works is
anchored by three operas, seven
symphonies, twelve concerti, a ballet,
six string quartets, numerous song
cycles and chamber works, and a
large body of sacred music that
includes cantatas, motets, and the
orchestral-choral works Four Psalms,
Requiem, and Abraham. He has also
penned a substantial body of jazz
compositions and arrangements, and
cadenzas for major violin and piano
concertos.
Harbison has received commissions
from most of America’s premiere
musical institutions, including the
Metropolitan Opera, Chicago
Symphony, Boston Symphony, New
York Philharmonic, the Chamber
Music Society of Lincoln Center, and
the Santa Fe Chamber Music Festival.

Pandemic-postponed premieres
include two new song cycles, In the
Early Evening and Four Poems for
Robin (Songfest), Mark the Date
(Aspen Music Festival), Sleepers
Wake, for the Leipzig BachFest, and
Passage (Shai Wosner, The Peoples’
Symphony). Most of these have been
re-scheduled for first performances
this season. Harbison recently
penned a collection of jazz essays,
and is working on a new series of
composer reminiscences and
portraits.

Widely recorded on leading labels,
recent CD releases include Diotima
(BMOP), Concertos for String
Instruments (BMOP), Remembering
Gatsby (National Orchestral Institute
Philharmonic, Naxos), Violin Sonata
No. 1 (Cho-Liang Lin, Naxos), Late Air
(Kendra Colton, Oberlin), Simple
Daylight & Piano Sonata No. 2 (Lucy
Fitz Gibbon and Ryan McCullough,
Albany), String Quartet No. 6 (Lark
Quartet, Bridge), Requiem (Nashville
Symphony, Naxos), Vocalism (Mary
Mackenzie, Albany), and his cadenzas
to Beethoven’s fourth piano concerto
(David Deveau, Steinway).

Harbison’s most recent projects
include the trumpet sextet Nuns Fret
Not, Incontro (for the 2022
International Violin Competition of
Indianapolis), new choral music
(Hidden Paths, Frost settings for
childrens’ choir) and Cold or Hot, on
a passage from Revelations),
Chaconne (for big band), Piano
Sonata No. 3, an evolving Suite for
Solo Violin, Prelude for Organ, the
song cycle After Long Silence (Yeats),
and numerous short piano works,
including his contribution to Min
Kwon’s America/Beautiful variations
project. He is at work on a new piece
for Earplay, a 50th anniversary piece
for Collage New Music, a string
quintet, and a second volume of pop
and jazz songs. His opera The Great
Gatsby is due for major revival in
2025, an important anniversary year
for both Fitzgerald’s book and the
opera’s premiere.

The 2019-20 season saw the
consortium premiere of the
monodrama IF (March, Chamber
Music Society of Lincoln Center) just
before the Covid-19 disruption.

Harbison received degrees from
Harvard and Princeton before joining
the Massachusetts Institute of
Technology, where he holds MIT’s
highest honor the rank of Institute
17

Composer

Professor Emeritus. He has been
composer-in-residence with the
Pittsburgh Symphony, Los Angeles
Philharmonic, American Academy in
Rome, and numerous festivals. For
many summers since 1984 he taught
composition at Tanglewood, serving
as head of its composition program
from 2005 to 2015, and often
directing its Festival of Contemporary
Music. With Rose Mary Harbison, the
inspiration for many of his violin
works, he has been co-Artistic
Director of the annual Token Creek
Chamber Music Festival since its
founding in 1989. He continues as
principal guest conductor at
Emmanuel Music (where for three
years he served as Acting Artistic
Director), and he is a past music
director of Cantata Singers. An
accomplished jazz pianist, Harbison
founded MITs Vocal Jazz Ensemble in
2010, for which he served as coach
and arranger, and he is pianist with
the faculty jazz group Strength in
Numbers (SIN).
Mr. Harbison has been President of
the Copland Fund and a trustee of the
American Academy in Rome. He is a
member of the American Academy of
Arts and Letters and is a Trustee of
the Bogliasco Foundation. His music
is published exclusively by Associated
Music Publishers. A complete works
list can be found at
WiseMusicClassical.com.
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Pianists

Lisa Leonard
Hailed as a pianist who “communicates
deep artistic understanding through
a powerful and virtuosic technique,”
pianist Lisa Leonard enjoys a diverse
career as chamber musician, soloist
and educator. At the age of 17,
Leonard made her debut with the
National Symphony Orchestra in six
concerts at the Kennedy Center. She
has appeared throughout Europe,
Japan, Russia, and North America with
many orchestras, including the
Redlands Symphony Orchestra, the
Oregon Mozart Players, and the Simon
Bolivar Orchestra of Venezuela under
the baton of Gustavo Dudamel.
Recent seasons included master
classes and solo performances of
Stravinsky’s Concerto for Piano and
Winds in Hungary and recitals with
renowned trumpeters Reinhold
Friedrich, Eric Aubier, and Grammy nominated bassoonist Martin
Kuuskmann. An active chamber
musician, she performs regularly with
Trio Paradigm, which she founded
with violinist Dina Kostic and cellist
Susan Bergeron. She has appeared
across the country with members of
the Concertgebouw, Berlin, Vienna,
New York, Cleveland, and Cincinnati
Symphonies and taught from
2016-2019 at New York’s Luzerne
Music Center where she directed the
faculty Chamber Music series. Her
love of new music has resulted in
several premieres of both solo and
chamber music including James
Stephenson’s Concerto for Trumpet
and Piano which was written for her
and her husband, Marc Reese, a
premiere which was noted as one of
South Florida’s Top 10 performances

of 2007 which also included her
performance of the Brahms F minor
Piano Quintet at the Palm Beach
Chamber Music Festival. Leonard
has performed at many festivals
including the Pacific Music Festival
Gilmore International, and Caramoor;
has been featured on Japan’s NHK
television network, PBS, and can be
heard on the Klavier, Centaur, and
Summit labels. A native of
Washington D.C., Lisa received her
M.M. and B.M. from the Manhattan
School of Music and has served
on the faculties of the North Carolina
School of the Arts and the
Meadowmount School of Music.
Currently, Ms. Leonard is Professor of
Collaborative Piano at the Lynn
University Conservatory of Music
where she also directs the annual
New Music festival which has
produced over 100 premieres and
has commissioned works from
legends including John Harbison,
Christopher Theofanidis, Kenneth
Frazelle, and Jospeh Turrin.
Committed to the South Florida
community, she is a member of the
Healing Sounds of Music which
brings live performance to those who
cannot travel to the concert hall and
maintains a small private studio where
her student’s range in age from 5-83.
Visit www.reeseleonardduo.com for
more information.
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Pianists

Praised for her “admirable technical finesse and expressive
flair” (Baltimore Sun), pianist Sheng-Yuan Kuan has garnered
enthusiastic receptions for her solo and chamber music performances
at the Kennedy Center, Weill Recital Hall, Taiwan National Concert Hall,
Musikverein in Vienna, and various music festivals and concert series
throughout the US. Sheng-Yuan’s collaborations with renowned
musicians such as Chad Hoopes, Nobuko Imai, Stefan Jackiw, Espen
Lilleslatten, Elmar Oliveira, Sir Angel Romero, Richard Stolzman,
Stephen Taylor, Keng-Yuen Tseng, Time for Three, and Latin Grammy
Award winning flautist Nestor Torres, reflect her passion in making
chamber music of eclectic styles.
Born in Taipei, Taiwan, Sheng-Yuan relocated to America to further her
music education. She holds a Doctor of Musical Arts from The
Peabody Conservatory, Master of Music from Yale School of Music,
and Bachelor of Music from the Manhattan School of Music, studying
with famed pedagogues like Boris Slutsky, Peter Frankl, Scott
McCarrey and Constance Keene. She garnered awards at
competitions worldwide, including the 13th Beethoven Piano
Competition in Vienna (Best Female Pianist Award, 2009), the 12th
Taipei Chopin International Piano Competition (3rd Prize, 2008),
Corpus Christi International Competition in Texas (2nd Prize, 2008),
and New York Kosciuszko Chopin Piano Competition (3rd Prize,
2003). Sheng-Yuan performs with a wide array of ensembles including
A's Duo, Con Brio Ensemble, Scherzo Trio, the South Florida Chamber
Ensemble, and Femina Camera Trio. She has for the past 8 years
served as staff collaborative pianist and adjunct keyboard instructor at
Lynn University Conservatory of Music. In the summer, you can find
her working and performing at the Heifetz International Music Institute
and Rushmore Music Festival.
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Roger Voisin Memorial Trumpet Competition—Final Round
Jan. 15 at 7:30 p.m.
Keith C. and Elaine Johnson Wold Performing Arts Center
Finalists perform a movement from Joseph Haydn’s Concerto in E Flat with the Lynn
Philharmonia.
Nuns fret not

*World Premiere*

John Harbison (b. 1938)

Trumpets:

Craig Morris, Judith Saxton, Marc Reese
Jose Sibaja, Jeffrey Kaye, James Vaughen

Conductor:

Kenneth Amis

Peter Voisin video presentation.
Finalists perform a movement from Henri Tomasi’s Concerto
with the Lynn Philharmonia.

Lynn Philharmonia
Jon Robertson, conductor
Jury
• Craig Morris
• Judith Saxton
• Jose Sibaja

Jury deliberations are completed.
Awards Ceremony
• 1st Prize:

$5,000

• 2nd Prize: $2,500
• 3rd Prize: $1,500

Steven Franklin, inaugural Voisin Competition winner
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Marc Reese

Internationally acclaimed trumpeter
Marc Reese is best known for his
nearly two decades as a member
of the Empire Brass Quintet. He
has toured the globe with the group,
entertaining audiences and inspiring
brass players with the quintet’s
signature sound and virtuosity.

numerous premiere performances.
As a member of the International
Trumpet Guild board of directors,
Reese served on the commissions
committee and also has served as
the composition commissioning chair
as a board member of the Florida
State Music Teachers Association.

Reese also is highly regarded as
an orchestral musician, having
performed with many orchestras,
including the New York Philharmonic,
Cleveland Orchestra and Boston
Symphony. He has performed at
many prestigious summer festivals,
including Ravinia, Tanglewood,
Blossom, Marlboro and the Pacific
Music Festival. He spends his
summers as a faculty member
at the Interlochen Arts Camp.
Reese has appeared on numerous
recordings with the Empire Brass
and has recorded with John
Williams and the Boston Pops.

Reese serves as assistant dean
and brass department head for
Lynn University’s Conservatory of
Music. He is in great demand as
a master clinician and frequently
performs and adjudicates at
international brass conferences
and competitions, including annual
judging at the National Trumpet
Competition and the International
Trumpet Guild Conference. Most
recently, Reese adjudicated at the
Fischoff Competition. He has written
articles for multiple brass publications
and serves as the contributing editor
of the International Trumpet Guild
Journal’s Chamber Connection,
writing about many facets of
brass chamber music.

Since leaving the quintet, Reese has
embarked on several exciting projects.
He has designed and produced a new
mouthpiece called Reesepiece with
master craftsman Ken Larson. He has
completed a recording of recital pieces
for trumpet and piano with his wife,
pianist Lisa Leonard, titled “The Other
Trumpet.” He recently authored an
iBook about efficient double-tonguing
practice called “Repurposing Clarke.”
Reese has always been a strong
advocate for new music. He has
commissioned more than a dozen
new works for the trumpet in various
settings and has participated in
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As a young artist, Reese spent
his summers at Tanglewood and
attended Juilliard’s preparatory
division, where he studied with
Mel Broiles and Mark Gould. He
received his B.M. from Boston
University as a student of Roger
Voisin and his M.M. from the New
England Conservatory, studying
with Tim Morrison.

Lynn University Philharmonia and Conservatory of Music

Lynn Philharmonia

Conservatory of Music

Under the artistic direction of conductor Guillermo
Figueroa, the Lynn Philharmonia attains a professional
level of performance, enjoying tremendous public support
and critical acclaim for its subscription series concerts
in the Wold Performing Arts Center. Students develop
professional consistency through multiple performances
of each program. The Philharmonia also regularly performs
concerts in the community, showcasing various musical
genres including opera, pops, musical theater and works
with chorus. Guest conductors have included John Nelson,
Gunther Schuller, Joseph Silverstein and Jon Robertson.

The Conservatory of Music has established a high
standard of musical training with a world-class artist
faculty, highly talented and motivated students, and
critically acclaimed performances. The conservatory
offers programs of study leading to the Bachelor of
Music, Master of Music and Professional Performance
Certificate. Our extensive performance opportunities
are complemented by practical career preparation.
The Conservatory of Music recently is located on Lynn’s
campus in the Count and Countess de Hoernle
International Center. This three-story facility provides
spacious quarters for instruction and practice, as well as
convenient proximity to our performance venues: the
Snyder Sanctuary, the Amarnick-Goldstein Concert Hall
and the Keith C. and Elaine Johnson Wold Performing Arts
Center.
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Dr. Jon Robertson

Maestro Jon Robertson enjoys a
distinguished career as a pianist,
conductor and academician. His
career as a concert pianist began at
age 9 with his debut in Town Hall, New
York, with The New York Times calling
him a pint-sized Paderewski.
As a child prodigy and student of
the renowned pianist and teacher
Ethel Leginska, he continued to
concertize throughout the United
States, the Caribbean and Europe.
Already established as a brilliant
concert pianist, he was awarded a full
scholarship for six consecutive years to
The Juilliard School, where he earned
his B.M., M.S. and D.M.A. in piano
performance as a student of Beveridge
Webster. Although his degrees were
in piano performance, he also studied
choral conducting with Abraham
Kaplan and orchestral conducting
with Richard Pittman of the New
England Conservatory of Music.
After completing a master’s degree
at Juilliard, he was appointed chair of
the department of music at Oakwood
College in Huntsville, Alabama. The
highlight of his tenure there was the
tour of the college choir and Huntsville
Symphony to Los Angeles, performing
Verdi’s “Requiem” to a rave review
by the Los Angeles Times. In 1970,
Robertson returned to Juilliard as a
Ford Foundation Scholar to complete
his doctorate. At the conclusion of
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his degree, he once again performed
with the Oakwood College choir and
the American Symphony, performing
Verdi’s “Requiem” at Carnegie Hall to
critical acclaim in The New York Times.
In 1972, Robertson became
chair of Thayer Conservatory of
Music at Atlantic Union College in
Massachusetts, where he instituted
the highly successful Thayer
Preparatory Division. The Thayer
Conservatory Orchestra tripled
enrollment and he oversaw
the renovation of the historic
Thayer Mansion, home of Thayer
Conservatory. He also led the New
England Sinfonia on a national tour
in 1975. Later, he traveled to Sweden
and East Germany to become
the first and only private student
of Maestro Herbert Blomstedt,
conductor and music director of the
Leipzig Gewanthaus Orchestra in
Germany. After guest-conducting the
Kristiansand Symphony Orchestra
in Norway, he was engaged as their
conductor and music director in
1979 and served until 1987. Under
his leadership, the orchestra enjoyed
critical acclaim, along with consecutive
sold-out seasons. While director
of the symphony, he also was invited
to conduct the National Norwegian
Opera Company in six performances
of “La Bohème,” as well as yearly
productions with the Kristiansand
Opera Company.

First appearing in Redlands,
California, as guest conductor
in the spring of 1982, Robertson
became the conductor and music
director of the Redlands Symphony
Orchestra in the fall of that year. This
is his 27th season with that ensemble.
Redlands Symphony has enjoyed
the highest ranking possible from the
California Arts Council, as well as top
ranking with the National Endowment
for the Arts.
As guest conductor, Robertson
has conducted orchestras nationally
and internationally, including the
San Francisco Symphony at Stern
Grove; Fairbanks Symphony; Long
Beach Symphony; Oakland East
Bay Symphony; Walla Walla
Symphony Orchestra; Gavel
Symphony Orchestra; Tronheim
Symphony Orchestra; and the
Beijing Central Philharmonic
Orchestra. He is a regular guest
conductor of the Cairo Symphony
Orchestra in Egypt and was the
principal guest conductor of the
Armenian Philharmonic Orchestra
from 1995 to 1998. Robertson has
conducted the Bratislava Chamber
Orchestra, at Pianofest Austria, and
at Stellenbosch International Chamber
Music Festival in South Africa.

From 1992 until 2004, Robertson
served as chair of the department
of music at the University of California,
Los Angeles (UCLA), where he
bolstered the department’s global
reputation. He was honored at the
President’s Recognition Dinner for
being instrumental in raising more
than $2 million for scholarships, as
well as the expansion of the opera
department and music theater
through the Gluck Foundation
and other donors.
Robertson created UCLA’s Music
Outreach Program, developing the
talent of inner-city African American
and Latino students in middle and
high schools. On a weekly basis,
music students from UCLA gave
private lessons to students enrolled
in music programs at selected
schools in Los Angeles. Completely
donor funded, the program was
created at no cost to the institution.

Adding to the awards bestowed
throughout his career, Robertson
recently received an honorary
doctorate of humane letters from
Loma Linda University in California
for the cultural development
of the Greater Inland Empire
of San Bernardino.
As dean of the Lynn University
Conservatory of Music (formerly
The HARID Conservatory), Robertson
has elevated the conservatory’s
reputation with a world-renowned
faculty of performers and scholars.
The conservatory is both highly
selective and international, accepting
students from 14 foreign countries.
With an intentional enrollment of just
under 100 students, only the most
talented applicants are accepted and
mentored by the extraordinary faculty.

After receiving a grant from the
Toyota Foundation, these students
also were tutored in math and reading
in preparation for the SAT exam. A
number of outreach students were
admitted to UCLA, and 98 percent
of the students in the program went
on to college. As a result of this
program’s success, Robertson
was the recipient of the President’s
Award for Outreach Programs.
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About Lynn
Lynn University is an independent college based in Boca Raton, Florida,
with approximately 3,000 students from nearly 100 countries. U.S. News
& World Report has named it among the most innovative and international
universities. Lynn’s NCAA Division II Fighting Knights have won 25 national
titles, its Conservatory of Music features a world-renowned faculty of performers,
and its nationally recognized Institute for Achievement and Learning empowers
students with learning differences. The school’s Dialogues curriculum and
award-winning iPad program help Lynn graduates gain the intellectual flexibility
and global experience to fulfill their potential in an ever-changing world.

+1 561-237-7900 | 1-800-888-5966
lynn.edu/music

Lynn University does not discriminate on the basis of race, color, gender, religion, sexual orientation, national origin, disability, genetic
information, age, pregnancy or parenting status, veteran status or retirement status in its activities and programs. In accordance with Title IX
of the Education Amendments of 1972, Lynn University does not discriminate on the basis of sex. Inquiries concerning the application of the
non-discrimination policy may be directed to the University Compliance Officer/Title IX Coordinator at 3601 N. Military Trail, Boca Raton, FL
33431; via email at titleixcoordinator@lynn.edu; by phone at +1 561-237-7727 or to the U.S. Dept. of Education OCR.
Lynn University is accredited by the Southern Association of Colleges and Schools Commission on Colleges to award baccalaureate, master’s
and doctoral degrees. Contact the Commission on Colleges at 1866 Southern Lane, Decatur, Georgia 30033-4097 or call +1 404-679-4500
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